Parsons CDT Major Studio 2: Narrative 5201 – C

Narration, Narrators & Narrative Voice 2.20.08

1. Group 1 leads discussion about Narration from Film Art reading

2. Discuss: Narration vs. Narrator, Narrative Voice

3. View: excerpts from FFC’s Apocalypse Now, Steve James’s Hoop Dreams, Richard Linklater’s Waking Life, Krzystof Wodiczko’s CECUT & Bunker Hill projections

4. Design homework (HW): final production of portrait project due 2.22
Narration & Narrators (from Film Art & Dictionary of Narratology)
Narration: the retelling of an event or series of events

Narration: in cinematic terms, narration is the flow of story information
· The process that guides us to build the story from the plot 

· The spectators interest can be aroused and manipulated by divulging story info at specific moments

· Narration is how the discourse or plot distributes information to achieve an effect, sometimes providing for insight, sometimes withholding for suspense

· Posterior narration tells about a past event, anterior about future, simultaneous about concurrent
· Dependent on range and depth of story info presented in plot

Range: the scope of knowledge covered

· ranges from unrestricted to restricted
· In D.W. Griffith’s Birth of a Nation and Marjane Satrapi’s Percepolis the range is quite broad, encompassing political situations, locations and their affect on individual families and characters.

· Birth of a Nation is an example of unrestricted or omniscient narration, we know more than any of the characters do 

· Good for panoramic surveys that present ‘big picture’

· Restricted narration is based on the perceptions of a character narrator, we don’t see or hear anything that they don’t hear (Nolan’s Memento, FF Coppola’s Apocalypse Now etc.)

· Good for curiosity, surprise, suspense, mystery

· Often narration has mixed range (Hitchcock’s North by Northwest)
Depth of knowledge: how deeply plot goes into characters states

· ranges from subjective to objective

· Objective: plot confined to character’s external behavior, what they say or do

· Perceptual subjectivity: we can see and hear what the character does

· POV: shots taken from a characters optical point of view

· Mental subjectivity: we know the character’s mental state, (FFC’s Apocalypse Now)

· Mental subjectivity can increase sympathy / identification with character or explain their behavior

· Most films insert subjective moments into objective framework
Narrator: one who does the telling, as inscribed in the text
· A narrator may be more or less knowledgeable, omni-present and reliable, and s/he may be situated at greater or lesser DISTANCE from the situations or characters described, or the naratee.

· Narrator may be inside or outside of the diagesis

· The narrator can function as a 

1. protagonist in stories told in the first person (Great Expectations), 

2. an important character (Great Gatsby), 

3. a minor character (John Forde’s The Quiet Man) or 

4. non character narrator / an observer / outside diagesis (Steve James’s Hoop Dreams).
Narrative Voice (from Jun Sassa)

1st person I: "I woke up in a pool of sweat..."
- usually the main character's voice.

pros:
- sense of immediacy, intimacy.

- can convey narrator's personality, voice.

- narrator can be reliable or unreliable. determine trustworthiness. 

  (narrator might be drunk, insane, otherwise warped w/ distorted take on things.

  or, he may simply have ulterior motives, an ax to grind, or too emotional to think clearly).

cons:

- limited by the fact that narrator can't enter the heads of other characters.

- cannot relay what he doesn't know, cannot describe scenes he's not in.

2nd person You "You go to the bodega and get your usual – coffee and a pack of smokes.”

pros:

- the reader feels like a character in the story.

- can be a difficult voice to use. the trick to using it effectively is to be abstract in description, so reader can associate their own experiences more readily.

- feels like a "choose-your-own-adventure" - very effective in interactive, user driven narrative.

3rd person: "He, she, it, they"

"Eight-seven cents was all she had...sixty cents of it was in pennies. He wondered why she always carried so many..."
- writer speaking as narrator.

- omniscient & unrestricted, no limits to this point of view. potential to go anywhere, including the minds of other characters.

- feels objective. narrator doesn't have to be a character in the story.

- narrator's authority really comes thru more easily in this point of view. 

cons:
- less intimacy of 1st person voice.

- there's a layer of insulation between the characters and the reader.

  you can bridge this gap by getting deep into characters' motivations and making 

  them as vivid as possible.

Still other points of view:

Stream of consciousness:
- first person, internal ramblings of thought as they come streaming from the mind. 

- usually sounds unedited. 

example: Jack Kerouac's, On The Road
Diary or journal:
- as though narrator is writing directly into their diary.

- potential to be more intimate than the monologue.

example: Helen Fielding's, Bridget Jones's Diary
Epistolary: (epistle means "letter", as in a "dear john,")

- takes the form of a letter from one person to another or correspondence between parties.

- was popular back in the old days when people wrote letters, but can be updated to take the 

  form of emails or text messages.

example: Nick Bantock's, Griffin and Sabine
